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Mechines that resemble-humans scramble 5Iong_th§ lines of light that are
feduced to shadows. The rugged, clunky movement of the deformed one-
armed robot out of symmetry raises the illusion of ‘human familiarity’ te
us through the process of overlappmg, dlstortmg and composing shadows:
*Robots that operate as automated stage equipment and characters evoke
an unstable future, such as the restraint of a machine not far from the future,

“ but in reality they are constrained machinesin human control. Designed with

the memory of colleagues in the 90s club scene and the alienated people in
the streets, these robots dance and sing to each other in Ilmlted gestures.

-Developed with five members of the creative team, this play explores™
the possibilities of a new genre of robotic mechanical theater.
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review by Hong-doe Lee
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The main characters of <Cheap Android Songs 2 (Robot Nocturne)> (August
26-28, Daehakro Theater QuadQUAD) invited to the 2022 Seoul Foundation
for Arts and Culture Foundation Daehakro Theater QuadQUAD opening
festival are performer-robot troupe members. They are a theatrical group
thatis adept at both tragedies and plays with extremely restrained emotional
expression. At the same time, they are also seen as performers presenting
chords orchestrated with a cosmic theme. Also, they are a dance company
that showcases cutting-edge choreography, and it feels like a wandering
troupe or a ghost troupe floating aimlessly in a certain evening in the vast
universe. It is not easy to define their performances as one genre. This is
because it goes far beyond the form of Robotic Mechanical Theater and is
complex, intersectional, and integrated. Their performance seems to be
outside the genre, but it seems to form a unique genre in itself.

Before the performance starts, from the house opening, the au-
dience can see the performer-robot troupe members. The appearance of
them standing still is unfamiliar. Both those who have seen their movements
before and those who have never seen them. This is also because most of
the devices surrounding us in real life aim for sleekness and sophistication.
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Lyrics of Cheap Android 2 (Robot Nocturne)

However, the performer-robot of this performance is not like that. The im-
pression from the exterior is rough, unstable, and analog. So are the move-
ments and sounds when operating. Contrary to the first impression, at what
point do these performer-robots feel warm and human? Since when does
the strange emotion created by the uniqueness of the artist’s gaze toward
the object of the performer-robot sprout even in the audience?

This performance seems to consist of a kind of open text. This is
because the audience also participates in the performance as an active ac-
ceptor rather than a unidirectional message being delivered. The audience
interprets, assembles, and reconstructs this work in their own context and
reading comprehension rather than a single semantic network. Nevertheless,
this work speaks to the audience as a unique language, the stage language
of the performer-robot. Sound plays a big role here. The mechanical sound
created during the functional movements of the performer-robot continues
throughout the performance along with many delicate and sophisticated
ambiences. This metallic mechanical sound is both modern and analog,
and in some parts, it strangely touches the sensibility. In the meantime,
sound seems to function as one of the most important elements that lead
the overall flow, giving rhythm, story, and climax to each scene. It is all the
more so because it does not follow the traditional drama form or linear
narrative. Through the repetition and variation of sound, the whole and the
part form an organic relationship.

This performance is filled with countless sound values, including
mechanical sounds and ambiences of performer-robots, and at the same
time, it creates spaces with tension in the direction. Not only in hearing, but
also in visual aspects. In particular, this point is highlighted in the form of
a shadow play. Many scenes are composed of shadow play, sometimes in
a form in which the performer-robot and shadow are revealed at the same
time, and sometimes in a form in which the performer-robot, which is located
somewhere over there, is presented only through the shadow. There are
also effects that arise from directly directing shadows analogously, leaving
behind various contemporary projection and mapping technologies. There
is a unique emotion created through this method, which is difficult to im-
plement and has many limitations. It is the archetypal romance of seeing a
shadow cast on a wall and imagining its reality. Through the amplified shadow,
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the scene is filled with theatrical imagination. In the end, this performance
reaches its finale and climax as a group dance of performer-robots (although
the physical movements themselves are extremely limited), which is also
completed through moderation of spectacle and theatrical imagination.
Itis also interesting to see how the unique liveliness and liveliness
of the performance genre, which is created by performing in real time, works
in this performance. The point is that the performer is a robot, and a robot
with a very unique design. Moreover, from a human point of view, the cho-
reography is difficult to predict. Even if the same performance is performed,
motions that would be completely different if a human performer were
performed are performed by performer-robots. Wouldn’t this be a playful
characteristic of the object called robot? There is a point where you can’t
take your eyes off it. A performer-robot whose lower body is a ladder, a
performer-robot reaching out to the sky and its scanning, a performer-robot
with waterweed hanging from its head as if it had been pulled out of the
water, a performer-robot that looks like a being floating in outer space, only

fan ribs. A performer-robot holding a bare fan... Looking at them, director
Peter Brook’s famous words (‘An empty space with nothing can itself become
an empty stage. Someone walks across this empty space and another If
someone is watching him, it can be said that the play has already begun.’)
is not difficult to recall.

At the curtain call, human staff and performer-robot all come together
to greet the audience. After the performance, the audience exits and can
see the remaining performer-robot troupe members on the stage. Exposed
in a non-working state, they are not much different from the appearances
we saw when entering the theater with the house open. However, upon
leaving the theater, they all look different than in the first scene. Even the
stage equipment such as screens, fog machines, and mirror balls, as well
as the lighting around them, look the same. This is because <Song of a
Cheap Android 2 (Robot Nocturne)> passed through the theater here as a
wonderful new world and an old future, both unfamiliar and familiar. In a
very ‘dramatic way’, this ‘serious night’ finally reaches ‘the end of this heart’.
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