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Beyond Existence-Unknown Places and Nameless Times
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Focusing on "We will have a serious night” by Ghost Theater—Hongdong Reservoir, 2022
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EBS CHRIZEIY (7|2 RACE AHETL 3R F, 35: 0| E 247(UR7), 2014,
EBS Docuprime What Buys the Instruments, 2014.

To Byungjun Kwon, music is something that is done together. It's about
enjoying it together and creating it together. In 2014, he proposed a project to
find "sounds that had never been heard before" with interdisciplinary artists
such as visual artists, musicians, architects, instrument makers, and landscape
experts, and worked on it for almost a year® In fact, this project was not
about finding new sounds, but about finding a fundamental understanding
of sound. It was similar to the process in which Renaissance painters made
their own paint in their own way. Nowadays, when we paint, we use paint
that has already been made into a product, but before that, painters made it
themselves. Painters had a basic knowledge of chemistry and had a "chemical
sense" of what to expect when other substances were mixed or how much
a substance would harden when it combined with oxygen.They obtained
vermilion from cinnabar (red) and ultramarine from lapis lazuli (blue). To
obtain a dazzling white, they needed lead carbonate powder. To make this,
painters were poisoned by lead, and some even lost their lives. They also
used unsaturated fatty acids. Unsaturated fatty acids formed a hard film
over time, which made delicate brush strokes look three-dimensional.

(RE HS 7IX Z2 8ILt)  Small One to Have All, 2010.

We should also understand Kwon'’s search for sound in this way.
Renaissance painters did not consciously understand science and art in an
interdisciplinary way. Art has long been connected not only to society, econ-
omy, and politics, but also to science and technology.Just like painters who
were dissatisfied with the paint sold in tubes, those who felt the limitations
of the sounds produced by traditional instruments while standing in a music
store can do anything to obtain the sound they want. They can dismantle
and recombine existing instruments or choose entirely new media. But when
the chosen medium is a robot, can we still call it sound (or paint)? Anything
can become a medium and a way of expression.The same is true when it is
not a reproduction. In this process, technology, science, and mathematics
inevitably follow. For artists, this is not training to become scientists and en-
gineers, but a process of developing a scientific-technological-mathematical
sense. In this process, sound can combine with something else to produce
unexpected results. What Kwon Byung-joon wants to enjoy together and
create together is this process.
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Aristides Quintilianus (active from
the late 3rd to early 4th centuries) known as the
author of "On Music (Peri musikés)" records the
following about ancient Greek music: "People knew
about refined songs and music enjoyed when in
a good mood or experiencing joy and happiness.
There were also music that they indulged in when
experiencing depression and anger, as well as music
for the madness inspired by gods." Jeong-suk Park,
"Cultural History of Ancient Greek Music: Focusing

"Enjoying music with the masses" (i35 444%)

In the political and philosophical history of East Asia, music(&) holds a unique
position unlike in the West. While music is a means of emotional expression
that is universal regardless of time and placeB, in East Asia, music has also
served as evidence of good politics, an indicator of a harmonious society,
and an essential element of personal cultivation. Music was treated as an
important element in East Asia because it was an indispensable aspect of
ritual ceremonies. Whether for ancestral worship or performing a ritual to
the heavens in accordance with the natural seasons, music served as a tool
for completing the ceremony by aligning the form with the sincerity and
fervor of the worshipper. At the same time, music was also given a sacred
role in moving the space of the ritual ceremony to another dimension.
Whether it is religious music or secular music, music still transfers us to a
different space. Confucius referred to this as "completion."

Arising from poetry, established by rites, and completed in music.

HROFF IL0TE PR 4E

Many people have interpreted this passage as a process of human
learning and cultivation, from Jeong Yicheon to Zhu Xi, but it is actually

on the 'Great Dionysia Festival' in Athens," Ewha
Music Review, vol.24, 2020, p.78.
F=0{y, TEHuH;,

"The Analects" (Book of Rites), "Taebaek".

a story about ritual ceremonies. During a ritual ceremony, one begins by ex-
pressing the meaning to the heavens through poetry, proceeds with the rites,
and concludes with music.The conclusion is not simply the end, but rather
a new beginning from that point forward. The person who has participated
in the ritual becomes someone different from who they were before.This is
the ancient ritual ceremony. However, during the Song and Ming dynasties,
the Neo-Confucian school reinterpreted this passage as a problem of human
nature. From the 11th century onward, the ancient ritual worldview began
to fade in East Asian philosophical history, and human beings emerged as
the primary focus. Zhu Xi interprets the phrase "completed in music" in the
Zhu Zi Ji Zhu as follows:

Music has five notes (&, 7, A, #, 74) and twelve pitches (751 and
75@, the twelve tone scale). Singing and dancing are performed
in turn while taking turns to respond, and there is a section where
eight instruments (producing sound from metal, stone, silk, bamboo,
pottery, earth, leather, and wood depending on the material of the
instrument) are played alternately.

continued

(RE S 7t%l =2 SILE)  Small One to Have All, 2010.
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7 (RE Z2 7t A2 otLt)  Small One to Have All, 2010.
l (22l||Hz2l) Sound || Distance, 2020.

This can cultivate a person's character, washing away their impure
desires and cleansing their impure thoughts. Therefore, those who learn
music can reach a state where right and wrong are beautifully and clearly
distinguished, and benevolence becomes familiar, allowing morality to flow
naturally like water. In order to achieve this, it is necessary to gain power
from here (music), and this is the completion of learning. Before the dis-
cussion of Confucius' ritual ceremonies was transformed into a story about
personality cultivation in Zhu Xi's interpretation, Mencius emphasized the
importance of music as a model for politics. When King Xuan of the Jin
State claimed that his favorite music was not the refined music of the court,
but rather secular music, Mencius argued that the utility of music lay in the
enjoyment of the people, whether it was the refined music of the court or
secular music. If that is the case, then all music is the same.

Which is more enjoyable: enjoying music with a few people or
enjoying music with many people?

H2) 5o 4% LR GELE B

Mencius talked about 'Yeo-joong-rak-ak'(Ed5R 444%: enjoying music
with many people) and 'Yeo-min-dong-rak'(E1 [F%%; enjoying pleasure with
the people). The term 'tong-le'(F%E), which means enjoying pleasure together,
is easy to understand because it is a common experience that we can have
with people around us. However, enjoying music together (4%42) is a difficult
task due to differences in individual preferences, regions, and generational
gaps. Moreover, making music together is an even more difficult task. (We
have seen countless bands playing immortal classics and then breaking
up shortly after.) Making music together is not usually an easy task as well.
Mencius said that the music of the ruler (;&%&) should sound pleasant to
the people as it is an important criterion. In the democratic era, music now
belongs to the people, but it still reflects a facet of our society without filter.
Sound has gone from Zhu Xi's cultivation to Mencius' politics, and it seems
to have reached a new turning point. At this crossroads, Kwon's ‘comoidia’
is unique in that it leans towards Confucius' rituals ().

Folxty, rsg . continued
"Mencius" (Book of Mencius), "Yang Huo King".
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comoidia

Byungjun Kwon's "Ghost Theater Troupe" is the name for a group of
people who perform together, but they are also called ghosts because their
members cannot be identified. The story is also about ghosts. When "Ghost
Theater Troupe - Spending a Serious Night" was performed in a traditional
Hanok village in Namsan, Seoul, most of the members of the troupe were
professionals. However, when it was performed at Hongdong Reservoir
in Jangkok-myeon, Hongseong-gun, it was done through community
participation. The participating residents looked at the robots they met
for the first time with fascination, but were also perplexed by the robots'
malfunctions. The performance took place in a village centered around the
reservoir, and | wondered whether this play was a tragedy or acomedy. The
robots that connected the village and the reservoir in various places were all
equally inadequate. If they had "life," they were cheap androids, like those

that had first encountered each other in the alternative space loop.They
were hobos, cross-eyed and with alcohol problems. That was also true at
Hongdong Reservoir. They looked lonely as cold metal objects, hurt and
ostracized by the mainstream. And it seemed unrelated to the remarkable
achievements of modern robotics. The reason why it was not so unfamiliar,
and why we had seen such scenes somewhere or pretended to ignore them
as we passed by, was that it was a familiar sight. Although it was just the
expression of one lantern, didn't we feel empathy there?
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The full text of Jung Kim's poem "Winter

Rain". Jung Kim's poetry collection "Spiders Can
No Longer Meet Pigs", Munhakgwa Jisungsa, 2002.
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The spider crawled into the illusion of a polygon

The giant buttocks swallowed the sandwich

The dog licking the puddle had a sad expression

A homeless child sleeping on a subway ventilation shaft spewing out steam
Bullet holes pierce through the clouds and rain falls

Elegant cars rushing by

A strange and joyful room filled with dust, a Christmas tree\

A group of pedestrians crossing the crosswalk like geometric shapes
The streetlights slowly light up, revealing their filaments

An angel hangs an old man over the edge of a cliff

The old barrel writhes in overheating

There's no reason to resent it

Did we not want this life when we were born?

On the rooftop, a kitten

Scooped up rainwater with its front paws and mumbled

Two streaks of red offal hanging beyond the butcher shop window!
The spider escapes to the other side of the world

Now, | will never meet a pig again.B
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Therefore, | think Byungjun Kwon's robot play is a comedy. Comedy
is a form of drama that exposes the absurdities and contradictions in human
character or behavior to reveal the humor, whereas tragedy solemnly por-
trays the trials of life and its sorrows.® Comedy pokes fun at human flaws
or social corruption in a cheerful and light-hearted mood, offering laughter
as a means of relieving tensions.The origin of the English word "comedy"
can be traced back to the Greek word "komoidia," which is a compound
word of "komos"(k®uog, meaning a noisy procession of drunken people)
and "oide"(&eibw, meaning to sing). Aristotle in his "Poetics" recorded the
tradition that comedy derived from the Sicilian mime, while some believe
that it originated from "kome"(kwpm), meaning village, countryside or hamlet.
Regardless, the characters in comedy are always flawed or misguided, mak-
ing mistakes and causing laughter without being evil, attacking anyone or
defaming anyone, but simply because of their own shortcomings or errors
in judgment. However, inducing laughter is not a necessary characteristic of
comedy. Dante's "The Divine Comedy" is not funny at all, yet it is a comedy
because of its happy ending. Anyway, since comedies did not attack anyone,
anyone could be the subject of ridicule. The most wretched and inadequate
people could mock the most noble and dignified figures of authority or the
clergy, which is why they were persecuted by them. That's why comedians
couldn't live in the cities. They roamed in remote areas beyond the reach
of those in power, as no one knew when they would be imprisoned if they
stayed in the cities. It is possible that the form of comedy was established
in such a place, where it was free from the influence of power. We often
forget the place where comedy was completed.

HMst= = Speeching Jon, 2021. continued
ZF = MCI2IE ) During Dancing Ladders, 2022.

< Gil's Doll, 2005.



of . J Namsan Hanok Village is a village that has been newly constructed
at S s N by collecting old houses that were in danger of disappearing in the process
= - of Seoul's development. Unlike Western houses that regard the house as
ot ® an object, our traditional Korean houses are considered dead if they lose
Ct. their place and location. In that sense, Namsan Hanok Village is already a
=

ghost village. In this village, robots talk about the lost souls. However, when
the st\aﬁe is moved to Hongdong Reservoir in Hongseong, the situation is

Il

entirely different. The robots that connect the rural landscape, village roads,
vinyl hpuses, and the reservoir begin to tell their own stories. If the same
story was about houses, time, and lost souls in Namsangol, it is heard as a
| nonsense talk of a cheap artificial human in Hongdong Reservoir. If robots
€ in Namisangol are "waiting," in Hongdong Reservoir, they "call out." "Hey,
# ] 3 come here and listen to my story." Then we willingly listen. It is not an in-
' vitation, so it can always be ignored. So, is it a sad song? We cannot know.
When we leave what we don't know alone, we meet Byungjun Kwon's
"comoidia". Here, | define "comoidia" not simply as the etymology of comedy,
but as a concept that symbolizes the spirit, attitude, and place of comedy:. It
is empathy, affection, love for the lowly, and the critical and satirical spirit
and attitude. Socially maladjusted robots such as beggars, alcoholics, thugs,
and outlaws make us look back at our current situation. Their begging hands
are sublime to an eerie degree.” The lantern mounted on the top of the ro-
bot is facing the place we used to look at a long time ago. However, now it
is a place that no one pays attention to and turns away from. If you wonder
where |that place is, just look at the place we are looking at now. It is the
place where reason and efficiency, utilitarianism, worship of technology,
mechanistic worldview, and elemental reductionism are disguised as shining

' ratione‘lity. Where is the golden flower?
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Who Will Build a House on Sand?

The golden flower mentioned in "Taeeulgumhwajongji" is said to exist
in consciousness. The light translated as a golden flower by Karl Young
was darkened by consciousness, but the light did not disappear, it simply
became consciousness. Therefore, we can cultivate the golden flower
by making persistent efforts to shed the shell of consciousness. This
is why | choose to conceptualize Byungjun Kwon's comic spirit through
the Greek word "comedia." We seek to revive the spirit of tragedy that
has been trapped in comedy. Additionally, | use Byungjun Kwon's voice
as a marker of how it summons the sounds of sacrifice. As mentioned
before, Confucius' phrase "cheng yu le" refers to the ritual procedure. If
we expand this socially, it can also refer to the harmony and atmosphere
of the members of society. However, Byungjun Kwon's robots represent
the "complete and conclusive despair"® of our society, as Jo Jae-yeon
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ZHst M2AS: MEN-HIC-Z A, CHoFE 7t 2, 2021,
Kwon's "Robots for Sale" in "Concise Thoughts:
Ecology-Gender-Communism", Alternative Space
Loop, 2021.

HiZ o[O|X] {Mft2{ QIZEQIZHe| L3t 2 (ZE E OFMT)), 2022.
Background image Lyrics of Cheap Android 2 (Robot Nocturne), 2022.

Ji-yoon Yang's article on the exhibition "Concise
Jae-yeon Cho's article on Byungjun Thoughts: Ecology-Gender-Communism".

previously mentioned. This despair is also related to Director Yang Ji-
yoon's analysis.

The existing world has run out of time. But the new world has not
yet arrived. The world is writhing in confusion and anxiety, wear-
ing ill-fitting clothes. Since the 2008 financial crisis, the world has
been in a frenzy to accumulate profits at all costs. The current crisis,
which is occurring simultaneously in labor and ecology, reveals that
capitalism has reached the final stage of "plundering of humanity"
and "plundering of nature." A new society does not simply come
by singing beautiful ideals and shouting humanism. We must first
rediscover the precious thoughts and considerations we have ne-
glected about the new society8
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HHEZEO B2 SHMl= “UX| A2 RS Y2 K =2 SAHO=E HIEHAZ)” Kwon's robotic body symbolizes the world that "staggers in con-
= MAE AL O NAE td(p%E)0I2tn = &= 8IC J2{Lt 20| X3 fusion and anxiety while wearing ill-fitting clothes". We cannot see this
1719 siAlol HotE 2 2™ & gict OFCHH o] mbz|El HAo|A Al(FF)2t ol(18)= world as a completed "cheng yu le 524", but we cannot deny that it is the
OgA| =lojoF &7p? & REHX|TH 2 A= St ot 20| tholi M, J2| 1 o= reality here and now. Then, what should happen to poetry and ceremony
YHAIHCH= AZ0|2H= 0| E9 "X SIS 2 CHA| A& &l =11 U S AO|CE S SX X0 in this destroyed reality? | am not sure, but poetry will surely echo again
S0{M ER SN LR, ZI S0 X83| X211 Y= HASE, 2ot J8HE 9| 571et about anxiety and upcoming depression, and the ceremony will focus less
Z490|7| & StCt, on formality and more on love. Places where robots, trees, and reeds stand

in line along the Hongdong Reservoir whisper quietly, representing both

EfEHO| E0PZHHA QlH2 F& 37| A|ZIZACH despair and hope, as well as yearning and longing.

oot 2B Y £ 2 L= B2 S0t

Ho[Z22I2 =2 EoM 2T A1 When the leaf started to turn, the doll began to dance

2l He2|Z Bldfe|H B2 =S X[AHEY| | was drawn into someone's secret reminiscence

HE[E0|M LEVX] F2 52 The violin trembled all day long in a high C

XFof AFEHS X3 . ... White hair fluttering, red eyes wide open

E2AST EUS0| X[&E AN EA| BH mf From head to toe, it throbs

S0 BO{L= MO GAOZ MSdl= ALEE Curse, love, curse...

Ol £0f 82|zl AlZ2 52| A4 ot OfH|2f When infinity briefly touches the earth,

2/ o] BMHX|= 0|29 Y=, =5 Objects moan in the form of light-pulled colors

RE2[= &0 °J0|E 20{5t= 2 SX|2t The sacred paralysis of plants rooted in darkness,

T 20| 2oix| 22 Z=X| )M Faces of the maze that spread over the abyss, faces

We know how to give meaning to suffering,
But don't we never know what the end isAd
(Ez= AMLI2|EY Dancing Ladders, 2022.
UFO A THHIAEE H2|9| £ F0lIA. 22 AIE. continued

From Jung Kim's poem "Memories of Sevastopol
Street". From the previous poetry collection.
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In the face of the storm of the upcoming era and the chronicles of
the 21st century, we tremble wearing the worn-out clothes of past seasons.
This place where we tremble is neither Hongdong Reservoir nor Namsan
Valley. When we try to define this place, it creates a non-place that moves
somewhere else. The voice that is heard in the headset is "someone's secret
reminiscence," and | am not present in it. It is not even the voice of a robot,
but rather a non-existence that can be partly accepted as the sound of the
earth's rotation or the murmurs of the stars.

The phenomenon of itching or rash occurring for unknown reasons
is called "atopy." It comes from the Greek word "atopos," which means

"non-existent" or "no place." It can refer to symptoms that appear without a

known cause, or to playing an instrument with no proper technique. ®We are
building the foundation for a new era through such phenomena. We may be
the first generation standing on the weakest foundation ever, and this fragility
can become a massive force that renders all previous things useless, rather
than changing them. Who can call the song that comes from a non-existent
place a song from somewhere? Using the Western perspective of the past,
no one can answer that question. In that disappearing place, known as the
weakest house, who will build a house on the sand?

Part 3 of EBS Docuprime "What Buys continued
the Instruments?": "Are These Instruments?" "The
sound made by the instruments created during
the production of this program is difficult to be
recognized as music from the existing musical point
of view. This is because it is difficult to estimate
the accurate pitch and play the rhythm correctly.
However, the reason it had meaning is that the
process of making the instruments itself was a task
that was more like an instrument and more like
music than the instruments and music themselves."
An article by reporter Hyo-jae Park. The Kyunghyang
Post, September 22, 2014.

N (&7} Between the Floors, 2021.
(Z7t) Between the Floors, 2021.
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{Simple Act of Listening) 2T I{THA
l N Simple Act of Listening Opening Performance, 2022.

Atopos

In Western philosophy, the inquiry into "what is existence" has been at the
heart of ontological investigation since ancient Greece. Heidegger suggested
distinguishing between "existence" (das Sein) and "existent" (das Seinde)
in this philosophical tradition. Here, "existent" refers to objects, actions,
concepts, and other "things that exist," such as the sky, the ground, a desk,
a pipe, etc. that represent a certain mode of being or existence. "Existence,"
on the other hand, is what allows existents to be existents, as it discovers a
specific place for itself and manifests itself there in a specific form. Heidegger
attempted to uncover the meaning of existence that has been forgotten
in Western philosophy through the "ontological difference." The efforts to
reveal the meaning of existence through the distinction between "being" and
"beings" proposed by Heidegger seems to have plunged Western philosophy
into a quagmire.

At the same time, that quagmire may be a road back to pre-Socratic
Greece, to the world of Dionysian intoxication that Socrates killed, a world
of frenzy and ecstasy that awakened the senses, where the mystical and the
incomprehensible were not distinguished from reality.In that ancient Greek
world, where reason was emphasized, Socrates, who emphasized it, was a
strange and enigmatic figure. In the eyes of the citizens of Athens at the time,
he was a "person without a place" and an "uncategorizable person." From
the perspective of 500 BC, atopy was Socrates, who emphasized reason, and
from the perspective of 2,500 years later, atopy is the person who builds a
house on sand. Can we say that we love that fragile house?

The reason is that love, too, is just as placeless.
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Roland Barthes, "Atopos," "Mourning
Diary", translated by Richard Howard, Hill and
Wang, 2010.

=y

The person in love perceives the object of love as an 'atopos' (a
term given by Socrates' interlocutors to Socrates), which means it cannot be
classified due to its unpredictable and constant originality. (...) The person
I love and who fascinates me is an 'atopos'. | cannot classify them because
they are the unique image that miraculously responds to the peculiarity
of my desires. They are the embodiment of my truth, which cannot be in-
cluded in any stereotypical truth held by others. (...) X has many personal
characteristics, which made it easy for me to classify him (he was "careless,
sly, lazy," etc.). But when | looked into his eyes, | could read an expression
of innocence that could not be expressed in words, and | persisted in con-
sidering him separate from his personality and all evaluations. | excluded
him from all kinds of evaluation. Similarly, utopia also resists description,
definition, and linguistic naming, which is wrong, or 'maya,’ in its essence.
The person who cannot be classified shakes the language. No one can speak
about that person. All assumptions are false, painful, wrong, and clumsy.
The person cannot be characterized in words (this might be the true mean-
ing of 'atopos'). B

{o|A2 LiCh) continued
This is Me, 2013.
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Socrates interpreted the tragedies of his time in an irrational way
and looked for their cause in Dionysian aspects. He tried to remove the
Dionysian element from Greek tragedies. So, what is needed in place of
the missing Dionysian element, apart from the remaining Apollonian ele-
ment? Socrates introduced the narrative in the form of storytelling. Unlike
lyric poetry, the narrative did not require a relationship with the object of
emotions. It presented the story logically, without empathizing with the
object and from a distance. Through the narrative, tragedies became truly
rational and meaningful. As a result of this, Socrates, who killed tragedies,
was executed by the citizens of Athens.

The death of Socrates symbolically represents the entanglement of
Western philosophy in ontological questions. Heidegger wanted to resolve
this question with the distinction between existence and the existent. This

(X702 OrH[ZY  Six Mannequins, 2011.

ontological difference may remind us of the Song-Ming school's concept of
Li and Qi. As for this ontological difference, perhaps the Buddhist theory of
dependent origination could provide an alternative answer. Just as Socrates
replaced the Dionysian elements in Greek tragedy with narrative, it is pos-
sible to deny existence and recognition through smoke. This vast universe
is unnecessary; instead, it is your smoke and my smoke, and Atopos, as
Bartleby describes it, resembles Stinyata, the void spoken of by Nagarjuna.
It is possible to speak of love as emptiness, but it is impossible to speak
of it desperately, like Roland Barthes.This is also the power of Western
epistemology, the power of existence. It is a force that goes beyond the
absolute coincidence that has no reason, foundation, or comprehensibility.
This, too, is love.
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Void Theatre, 2020.

MEOtEAM|O|A ZH, 2019,
Byungjun Kwon's article on "Jamyang-ri Resonance Village". Busan Museum

"The Void Theater" shakes all places through the voice that wanders
around erasing (atopos) the place called Arcos Art Theater.

When | was a theater, actors, dancers, light and sound, and words
all lived inside of me. When the performance ended, they left the
theater and walked out. But soon, the play also disappeared. Now,
ghosts haunt the underground of the theater, and only echoing
shadows remain. Don't we feel trapped in a strange time?'®

The space in Byungjun Kwon's works does not exist in a physical
sense. Even in "Robot Variations for Lost Items,"® which features encounters
with the dead, the space is not physically real. In "The Void Theater," the
original inspiration from "Manboksa Jopogi" is erased along with the phys-
ical location. Byungjun Kwon's spaces can be called "non-spatial specificity"
as they are not fixed in any particular location. The sound of the headset
that erases the physical location is the most important aspect of Byungjun
Kwon's work. His sound disrupts the direction of meaning in both Al work
and the work of playwrights like "The Void Theater." This is due to the an-
ti-structural nature of his works in terms of overall composition, not just in
individual elements. Furthermore, his 2019 work "Jamyangri Gongmyeong
Village" extends the most personal medium, headphones, as a tool in the
unregulated and coincidental space that is both non-spatial and personal.

The personalized and self-isolating nature of listening to sound
through headphones is transformed into a new means of communication
that promotes harmonious connections among members of a community.
When wearing headphones that contain sound inspired by nature and its mo-
tifs, the viewer walks through the exhibition space and hears the sounds that
other viewers are listening to when approaching them. By physically mixing
their own sounds with the sounds of others, which they hear at a distance,
they can exchange their own sounds with each other by nodding their heads.
Through the experience of approaching others through sound and creating
intersections and sharing, a new model for a resonant society is presented .

O|BZ, (X7t (Sl=3%),ol2X ol I, 2021. continued
Hong-do Lee, "Author's Machine," "Void Theater," Arko Arts Theater, 2021.

HEES DA TH QI ME SH|0] Z2E 2, 2020.

Byungjun Kwon's entry for the Moscow International Book Fair, 2020.
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of Art-Gotenborg Book Fair-Seoul Art Space Geumcheon, 2019.
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Another Moon Another Life, 2014.

The ontology of the West is now for Kwon Byung-jun not about
"existence," but about the "moment of love" and "sharing." This sharing is
not based on the law of exchange but on an act for the sake of absence, for
something empty and causeless. We chase after the sound that moves to-
wards that non-place. Sound is about being together (2R ££4%) and enjoying
together (E2 A[G14%). It is not about any particular space, but rather a dance of
unnamed moments. It is also a long-standing question from East Asia that
has explored the relationship between "existence" and the "existentialist"

in Western metaphysics for the past 3,000 years.
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